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ĔĸŋƞĴľĶŊŀĸńĪīŇĪŅĚĻŇĸĮŃ 
 

ĸńĪīŇȮľĴŅĵĩŉĚȮėĨŇėĺŅĴŏĝŊŗŀĩŊŀľĶŊŀėĺŅĴėŇħŏľŖĬ 

ĸńĪīŇĪŅĚĻŇĸĮŃȮľĴŅĵĩŉĚȮĔĸŋƞĴĻŇĸĮƕĬĪňŗĴňėĺŅĴŏĝŊŗŀŏľĴŊŀĬĔńĬȮĴňĔŅĶİƗĔİĬȮ
ĔŅĶĮĢŇĭńĨŇŏľĴŊŀĬĔńĬŐĸŃĴňĬŘŜŅŒěĨƞŀŏıŊŗŀĬĻŇĸĮƕĬŒĬĸńĪīŇŏľĴŊŀĬĔńĬȮ
&MANIFESTION, PRACTICE, SPIRIT)  

ĸńĪīŇĪŅĚĻŇĸĮŃŏĶŇŗĴŒĬĨŀĬĮĸŅĵĻĨĺĶĶļĪňŗȮ18 ŒĬĮĶŃŏĪĻİĶńŗĚŏĻĽȮ
ľĸńĚěŅĔĪňŗĵŋėŀŜŅĬŅěŏĽŊŗŀĴĸĚĻŇĸĮƕĬĵŋėĬňŘœħƟŐĵĔĨńĺŀŀĔĴŅŏĮƦĬŀŇĽĶŃŏĽĶňȮœĴƞ
ĕŉŘĬĔńĭįŌƟĪňŗĴňŀŜŅĬŅěħńĚĻŇĸĮƕĬŒĬŀħňĨŏėĵŏĮƦĬȮŐĸŃŏĝŊŗŀĺƞŅŐĭĭŐįĬĪňŗĴňĴŅŐĨƞŏħŇĴ
ıƟĬĽĴńĵȮŒĬĔŅĶŐĽħĚŀŀĔĴŋƞĚĪňŗėĺŅĴŏĮƦĬěĶŇĚĕŀĚĽńĚėĴĕĦŃĪňŗĨĬĴňĝňĺŇĨŀĵŌƞŒľƟ
ĮĶŅĔĢĶŌĮĪŅĚŒħĔŖĨŅĴȮĩŊŀŏĮƦĬĮĶŃĽĭĔŅĶĦƢĨĶĚĕŀĚĻŇĸĮƕĬŏŀĚȮĶŌĮŐĭĭěŃŒľƟ
ėĸƟŅĵĕŀĚěĶŇĚȮŐĭĭĸħĨńħĪŀĬľĶŊŀŐĭĭĬŅĴīĶĶĴœħƟĪńŘĚĽŇŘĬȮěŉĚŏĮƦĬĝƞĺĚĪňŗ
ĔĸƞŅĺœħƟĺƞŅȮĻŇĸĮŃĵŋėŏħňĵĺȮĞŉŗĚĴňĸńĪīŇŒĬĪŅĚĻŇĸĮŃĴŅĔĪňŗĽŋħĶĺĴĩŉĚĶŌĮŐĭĭĪňŗ
ĴŅĔĽŊĭŏĬŊŗŀĚĩŉĚĮƤěěŋĭńĬȮ 
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ŒĬĭĪĬňŘœħƟŏĽĬŀĩŉĚĶŅĵĸŃŏŀňĵħŏĔňŗĵĺĔńĭĔĸŋƞĴľĶŊŀĸńĪīŇĪŅĚĻŇĸĮŃȮħńĚĬňŘ 

1. ĸńĪīŇĬňőŀėĸŅĽĽŇĔ 

2. ĸńĪīŇŏĶňĵĸŇĽĴƢ 

3. ĸńĪīŇŀŇĴŏıĶĽĝńŗĬĬŇĽĴƢ 

4. ĸńĪīŇŏĞŀŏĶňĵĸŇĽĴƢ 

  
ĸńĪīŇĬňőŀėĸŅĽĽŇĔ ĸńĪīŇŏĶňĵĸŇĽĴƢ 

  
ĸńĪīŇŀŇĴŏıĶĽĝńŗĬĬŇĽĴƢ ĸńĪīŇŏĞŀŏĶňĵĸŇĽĴƢ 
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1. ĸńĪīŇĬňőŀėĸŅĽĽŇĔȮ&NEO CLASSIC 1780 ů 1820) 

ĻŇĸĮŃĨŅĴĸńĪīŇĬňőŀėĸŅĽĽŇĔĬňŘȮŏĔŇħěŅĔĔŅĶĪňŗĻŇĸĮƕĬľĺĬĔĸńĭĴŅĝŊŗĬĝĴ
ŐĸŃĬŇĵĴĻŇĸĮŃŐĭĭĔĶńĔŐĸŃőĶĴńĬŀňĔėĶńŘĚľĬŉŗĚȮĻŇĸĮĔĶĶĴŒĬĸńĪīŇĬňŘěŉĚŏĮƦĬĔŅĶ
ĽĶƟŅĚĽĶĶėƢĸŀĔŏĸňĵĬŐĭĭŐĸŃŏėĶƞĚėĶńħŒĬĻŇĸĮŃŐĭĭőĭĶŅĦ 

 

Alexander Archinpenko. Woman combing her Hair. 1915 
Meseum of Modern Art, New York 

ĸńĔļĦŃĕŀĚěŇĨĶĔĶĶĴŒĬĸńĪīŇĬňŘěŃĴňĪńĻĬňĵĳŅıȮĮĶŃĔŀĭħƟĺĵȮĶŃĵŃȮŒĔĸƟȮ
œĔĸȮĔĸŅĚȮĜŅĔľĸńĚĕŀĚĳŅıĽƞĺĬŒľĠƞěŃĴňĽŇŗĚĔƞŀĽĶƟŅĚŏĮƦĬĶŌĮŐĭĭȮŏĝƞĬȮŏĽŅȮ
ŀŅėŅĶȮŀńĬŏĮƦĬŐĭĭĔĶňĔŐĸŃőĶĴńĬȮŐĸŃŀĵŌƞŒĬĪĶĚĽŅĴŏľĸňŗĵĴȮĪĶĚĔĸĴȮĽňĜŅĔ
ľĸńĚěŃĬŇĵĴĽňĪňŗĪŉĴŕȮĴŊħŕȮĪŜŅŏĮƦĬĶŃĵŃȮŏĬƟĬľĬńĔœĮĪŅĚħŜŅȮĬŘŜŅĨŅĸȮŏĕňĵĺĕŅĺȮ 
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ĻŇĸĮŃŒĬĸńĪīŇĬňŘĮĶŃĽĭėĺŅĴĶŋƞĚŏĶŊŀĚħňȮŏıĶŅŃœħƟĶńĭĔŅĶĽĬńĭĽĬŋĬěŅĔ
ėĦŃĮĢŇĺńĨŇĕŀĚĬőĮŏĸňĵĬȮıĺĔĮĢŇĺńĨŇœĴƞĝŀĭĔŅĶĮĸƞŀĵĨńĺĨŅĴŒěŐĭĭŀŇĽĶŃȮ
ŐĨƞĽƞĚŏĽĶŇĴĔŅĶħŜŅŏĬŇĬĝňĺŇĨŏėĶƞĚėĶńħŐĭĭĔĶňĔŐĸŃőĶĴńĬŒĬŀħňĨȮĞŉŗĚĽŀħėĸƟŀĚ
ıŀħňĔńĭėĺŅĴĴňŀĵŌƞŒĬėĨŇĬŇĵĴĕŀĚĸńĪīŇĬňőŀėĸŅĽĽŇĔȮĻŇĸĮƕĬŏħƞĬŒĬĸńĪīŇĬňŘȮœħƟŐĔƞȮ
ħŅĺŇħȮ&DAVID 1748 ů 1825) ŏĮƦĬĻŇĸĮƕĬėĬĸƞŅĽŋħŒĬİĶńŗĚŏĻĽȮ 

įĸĚŅĬĴňĝŊŗŀĕŀĚŏĕŅȮœħƟŐĔƞȮĳŅıĔŅĶĽŅĭŅĬĕŀĚıĺĔŁŀŏĶĽȮĔĭĢľĠŇĚȮ
ĔŅĶĨŅĵĕŀĚĴŅĶŅľƢȮĬőĮŏĸňĵĬœħƟĶńĭĽĩŅĮĬŅěŅĔĽńĬĨŃĮŅĮŅŏĮƦĬěńĔĶıĶĶħŇ
ŐľƞĚİĶńŗĚŏĻĽȮŏĴŊŗŀİĶńŗĚŏĻĽŏĮƦĬĮĶŃĝŅīŇĮœĨĵȮħŅĺŇħĨƟŀĚĸňŘĳńĵœĮŀĵŌƞŏĭĸŏĵňĵĴȮ
ħƟĺĵŏĕŅŏėĵĽĬńĭĽĬŋĬĔŅĶĮĢŇĺńĨŇŐŀĚĽƢȮ&INGRES 1780 ů 1867) įĸĚŅĬŏħƞĬȮ
œħƟŐĔƞȮĳŅıĸŜŅīŅĶȮŀŅĭĬŘŜŅŐĭĭŏĨŇĶƢĔȮŐĸŃĶŌĮŁŅŏĶŖĴ 

 
 

RfcȮGlapcbsjgrwȮmdȮQr,ȮRfmk_qŵ  
by Benjamin West (American Neoclassical Painter, 1738-1820) Leeds Museums and Galleries, U.K. 

https://sites.google.com/site/cultofarttt/1-laththi-ni-xo-khlassikh-neo-classic/BenjaminWest01.jpg?attredirects=0
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2. ĸńĪīŇŏĶňĵĸŇĽĴƢȮ&REALISM 1850 ů 1870) 

ĸńĪīŇŏĶňĵĸŇĽĴƢĴŀĚŏľŖĬĺƞŅȮĴĬŋļĵƢŒĬőĸĔĬňŘĨƟŀĚĨƞŀĽŌƟĔńĭĮƤĠľŅ
ĝňĺŇĨĮĶŃěŜŅĺńĬĪňŗœĴƞĴňĺńĬľĵŋħĬŇŗĚœħƟȮĪƞŅĴĔĸŅĚĴĬŋļĵƢħƟĺĵĔńĬĪňŗĴŅĔħƟĺĵĔŇŏĸĽ
ŐľƞĚėĺŅĴĵŅĔȮėĺŅĴĨƟŀĚĔŅĶȮėĺŅĴħňȮėĺŅĴŏĸĺȮėĺŅĴĨƞŅĚģŅĬŃĔńĬĪŅĚĽńĚėĴȮ
ŒĬŏĴŊŗŀėĺŅĴěĶŇĚŏĮƦĬŏĝƞĬĬňŘȮĻŇĸĮƕĬŒĬĸŇĪīŇŏĶňĵĸŇĽĴƢěŉĚıĵŅĵŅĴŐĽħĚėĺŅĴěĶŇĚĪňŗ
ĨĬĴňĽƞĺĬĶŌƟŏľŖĬŏĮƦĬıĵŅĬȮŒľƟĮĶŅĔĢŏĮƦĬĻŇĸĮŃȮŏıŊŗŀĭŀĔĔĸƞŅĺŐĔƞĽńĚėĴȮ
ĻŇĸĮƕĬŏĶňĵĸŇĽĴƢŏĔŊŀĭĪŋĔėĬĴňĽńĠĝŅĨŇİĶńŗĚŏĻĽȮĬŇĵĴŏĕňĵĬĳŅıėĬěĬŕȮėĬĝńŘĬ
ĨŗŜŅȮıŀŒěĪňŗěŃĺŅħĳŅıĽńĚėĴȮŏĵŅŃŏĵƟĵėĬĝńŘĬĔĸŅĚĪňŗĶŗŜŅĶĺĵȮĻŇĸĮƕĬěŃŏėŅĶı
īĶĶĴĝŅĨŇȮŏėŅĶıľŋƞĬĪňŗıĭŏľŖĬȮőħĵěŃľĸńĭĨŅĽĶƟŅĚėĺŅĴĽĺĵĚŅĴĨŅĴŀŋħĴėĨŇ
ľĶŊŀŏĕňĵĬĽŇŗĚĪňŗĨĬœĴƞŏėĵŏľŖĬœĴƞœħƟ 

 
The Burghers of Calais  ĮĶŃĨŇĴŅĔĶĶĴȮőħĵ Auguste Rodin, (1884ů1889) 

ŒĬĺŇėŏĨŀĶƢĪŅĺŏĺŀĶƢȮĸŀĬħŀĬȮĮĶŃŏĪĻŀńĚĔķļ 



 

 

7 | P a g e  
 

ĻŇĸĮƕĬĪňŗĪŜŅĚŅĬĨŅĴĸńĪīŇĬňŘěŃĴňőĔĵƞŅŐĸŃőħŏĴȮĽŜŅľĶńĭőĔĵƞŅįĸĚŅĬěŃĴň
ĶŌĮĸńĔļĦŃĕŀĚőĶŐĴĬĨŇĔŐĸŃȮŏĶňĵĸŇĽĴƢȮŏıĶŅŃŐĽħĚėĺŅĴĽĵħĽĵŀĚėĺŅĴ
őľħĶƟŅĵĪňŗĴňŒĬĽńĚėĴȮĽŜŅĶńĭőħŏĴȮ&DAUMIER) œħƟėĸŋĔėĸňĔńĭĽŅĴńĠĝĬıĭ
ėĺŅĴěĶŇĚĨƞŅĚŕȮĪňŗĴŅĔĴŅĵȮĝŀĭŏĕňĵĬĔŅĶƢĨŌĬĸƟŀŏĸňĵĬȮĩŅĔĩŅĚĽńĚėĴȮįŌƟĬŜŅ
ĸńĪīŇŏĶňĵĸŇĽĴƢŀĵƞŅĚŐĪƟěĶŇĚȮėŊŀȮėńĺĶƢŏĭĪƢȮ&COURBET 1819 ů 1877) ŏĕŅŏĕňĵĬ
ĳŅıěŅĔĮĶŃĽĭĔŅĶĦƢĨĶĚĕŀĚĝňĺŇĨĭĬėĺŅĴěĶŇĚȮŏĝƞĬȮĳŅıėĬĪŋĭľŇĬȮĪňŗĴň
ĕĬŅħŒľĠƞŏĪƞŅėĬěĶŇĚȮĸńĔļĦŃĚŅĬĸŃŏŀňĵħėĸƟŅĵěĶŇĚĴŅĔįĸĚŅĬĕŀĚŏĕŅĩŌĔ
ėĦŃĔĶĶĴĔŅĶėńħėƟŅĬœĴƞĵŀĴŒľƟĶƞĺĴŐĽħĚŏĽĴŀȮŏıĶŅŃĔŅĶœĴƞĵŀĴėĸƟŀĵĨŅĴ
ėĺŅĴŏĝŊŗŀĕŀĚĻŇĸĮƕĬĶŋƞĬŏĔƞŅȮĔĶŃĪńŗĚĬńĔėŇħĕŀĚİĶńŗĚŏĻĽĮĶŃĝŋĴľŅĶŊŀŒľƟ
ėĺŅĴŏľŖĬĺƞŅȮĻŇĸĮŃŏĮƦĬĶŅĔģŅĬĪňŗŐĪƟěĶŇĚŀĵƞŅĚľĬŉŗĚĕŀĚĽńĚėĴȮľĶŊŀŏĮƦĬ
ıŅľĬŃĪňŗěŃĝƞĺĵĵĔŒľƟĽńĚėĴŏěĶŇĠĔƟŅĺľĬƟŅȮœĴƞĪŅĚĨĶĚĔŖĪŅĚŀƟŀĴ 

 

ŴRfcȮGlrcpgmpȮmdȮKwȮQrsbgmȮ?ȮPc_jȮ?jjcempwŵȮ/634Ȯ?B, 
ěŇĨĶĔĶĶĴĽňĬŘŜŅĴńĬĭĬįƟŅŒĭőħĵȮĔŌĶƢŐŐĭĶƢȮ&Gustave Courbet)  ŏĮƦĬĳŅıĳŅĵŒĬĽĨŌħŇőŀŏĕňĵĬĳŅıĕŀĚĨĬŏŀĚ 
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3. ĸńĪīŇŀŇĴŏıĶĽĝńŗĬĬŇĽĴƢȮ&IMPRESSIONISM 1860 ů 1880) 

ĸńĪīŇŀŇĴŏıĶĽĝńŗĬĬŇĽĴƢĴňĺŇĺńĥĬŅĔŅĶĴŅěŅĔĸńĪīŇĬňőŀėĸŅĽĽŇĔȮĸńĪīōőĶŐĴĬ
ĨŇĔěĬĔĸŅĵŏĮƦĬĸńĪīŇŀŇĴŏıĶĽ+ȮĝńŗĬĬŇĽĴƢȮŏıĶŅŃĻŇĸĮƕĬŏĭŊŗŀľĬƞŅĵĨƞŀĸńĪīŇŏĔƞŅŕȮ
ĞŉŗĚľĸńĔŏĔĦĤƢĪŅĚėĺŅĴĚŅĴȮėĺŅĴĽĴĭŌĶĦƢȮŐĸŃĔŅĶěńħĳŅıȮœĴƞĪƟŅĪŅĵ
ŏĽĶňĳŅıŏĪƞŅŒħĬńĔĴŅŏĬĪƢȮ&MANET 1832 ů 1883) ľńĺŏĶňŗĵĺľńĺŐĶĚĕŀĚĸńĪīŇ
ŒĬĨŀĬĨƟĬĬňŘĽĬŒěėĸƟŅĵĔńĭėńĺĶƢŏĭĪƢŐĨƞĳŅĵľĸńĚŏľŖĬĺƞŅĔŅĶŏĸňĵĬŐĭĭ
īĶĶĴĝŅĨŇěĶŇĚŕȮœĴƞœħƟŒľƟĔŅĶĽĶƟŅĚĽĶĶėƢŀŃœĶĪňŗŐĮĸĔŒľĴƞȮĔŅĶĶńĭĶŌƟĕŀĚĻŇĸĮƕĬ
ĨŅĴėĺŅĴĶŌƟĽŉĔĮĶŃĪńĭŒěĨƞŅĚľŅĔĪňŗĽŜŅėńĠĔĺƞŅĻŇĸĮƕĬĸńĪīŇŀŇĴŏıĶĽĝńŗĬĬŇĽĴƢ
ĩŊŀŏŀŅėĺŅĴĚŅĴĪňŗĮĶŃĪńĭŒěŏĮƦĬėŋĦėƞŅȮĪŋĔėĬěŃĺŅħĶŌĮŏıňĵĚŐĽħĚėĺŅĴĶŌƟĽŉĔ
ĪŅĚĮĶŃĽŅĪĪňŗœħƟĶńĭěŅĔĽŇŗĚĨƞŅĚŕȮŏĝƞĬȮėĺŅĴŏĮƦĬĽňŐħĚȮĽňĬŘŜŅŏĚŇĬȮĽňŏĕňĵĺȮ 

 
 
 

Claude Monet : Sunrise (ė,Ļ,Ȯ1872-1873) 

https://sites.google.com/site/cultofarttt/5-laththi-xim-phe-rs-chan-ni-sm-impressionism/Monet01.jpg?attredirects=0
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ĔŅĶŒĝƟĽňěŃŒĝƟĽňŐĪƟŕŒľƟėĺŅĴĶŌƟĽŉĔĕŀĚŐĽĚŐĭŃŏĺĸŅȮŏĝƞĬȮŏĝƟŅȮĽŅĵȮĭƞŅĵȮ
ŏĵŖĬȮőħĵœĴƞĨƟŀĚŀŅĻńĵĔŅĶĶƞŅĚĴŅĔƞŀĬȮĴŀĚħŌŒĔĸƟŕěŃŏľŖĬȮĽňĶŃĵŇĭĶŃĵńĭœĮħƟĺĵ
ĽňĨƞŅĚŕȮœĴƞėƞŀĵĽĺĵȮŐĨƞŏĴŊŗŀĴŀĚœĔĸŕȮěŃŏľŖĬŏĮƦĬĶŌĮĶƞŅĚĽĺĵĚŅĴȮĴňėĺŅĴĶŌƟĽŉĔ
ėĸƟŅĵěĶŇĚĨŅĴĪňŗĨŅŏľŖĬȮŐĸŃœĴƞĬŇĵĴŒĝƟĽňħŜŅŒĬĭĶŇŏĺĦŏĚŅȮĔŅĶŒĝƟĽňŐĭĭĬňŘœħƟĶńĭ
ĔŅĶŏĶňĵĔĺƞŅĔŅĶįĽĴĽňĭĬħĺĚĨŅĕŀĚįŌƟħŌĻŇĸĮƕĬŏħƞĬĕŀĚĸńĪīŇĬňŘȮœħƟŐĔƞȮĴŅŏĬĪƢȮ
&MANET) őĴŏĬĪƢȮ&MONET) ĮƖĞŅőĶȮ&PISSARO) ŐĸŃőĶŐħĚ(RODIN) 

 

 
 
 

Edgar Degas, įŌƟľĠŇĚŀŅĭĬŘŜŅȮ&Woman in the Bath) ė,Ļ,Ȯ1886,  
ıŇıŇīĳńĦĤƢŁŇĸĽŏĨħ, ĲŅĶƢĴĴŇĚĨńĬ, ĴĸĶńģėŀĬŏĬĨĪŇėńĨ, ĽľĶńģŀŏĴĶŇĔŅ 

 
 

https://sites.google.com/site/cultofarttt/5-laththi-xim-phe-rs-chan-ni-sm-impressionism/Degas01.jpg?attredirects=0
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4. ĸńĪīŇŏĞŀŏĶňĵĸŇĽĴƢȮ&SURREALISM 1930)  

ĸńĪīŇŏĞŀŏĶňĵĸŇĽĴƢŏĝŊŗŀĺƞŅȮĴĬŋļĵƢĴŇœħƟŏĔŇħĴŅŏıŊŗŀěŃĶńĭĶŌƟŏıňĵĚŀĵƞŅĚŏħňĵĺȮ
ŐĨƞĵńĚĴňėĺŅĴľĺńĚȮėĺŅĴİĬȮėĺŅĴĨƟŀĚĔŅĶĕŀĚĴĬŋļĵƢŀňĔȮŐĨƞœĴƞĽŅĴŅĶĩ
ĴŀĚŏľŖĬœħƟȮŏıĶŅŃĽńĚėĴŐĸŃĺńĥĬīĶĶĴĴňĽƞĺĬĭńĚėńĭȮŒľƟĨƟŀĚŏĔŖĭĔħŐĸŃĞƞŀĬ
œĺƟȮĻŇĸĮƕĬĸńĪīŇĬňŘěŉĚĬŇĵĴŏĕňĵĬĨŅĴĪňŗĨĬėŅħİƤĬŐĸŃěŇĬĨĬŅĔŅĶŏĮƦĬėĺŅĴľĴŅĵ
ĕŀĚőĸĔĺńĨĩŋŐĸŃėĺŅĴėŇħĪňŗıĭĔńĬȮ 

 
 
 
 

Joan Miró, The Tilled Field, (1923-1924), Solomon R. Guggenheim Museum.  
This early painting of a complex of objects and figures,  

and arrangements of sexually active characters;  
was Miró's first Surrealist masterpiece. 

https://sites.google.com/site/cultofarttt/10-laththi-sexr-reiylli-sm-surrealism/JoanMiro2.jpg?attredirects=0
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įĸĚŅĬĕŀĚĸńĪīŇĪňŗŐĽħĚŀŀĔŒĬĸńĔļĦŃĨƞŅĚŕȮĨŅĴŐĬĺėŇħȮħńĚĬňŘȮ
ŏĶŊŗŀĚĶŅĺěŃŏĔňŗĵĺĔńĭŀħňĨȮŏĝƞĬȮėĺŅĴįŇħľĺńĚȮėĺŅĴĶńĔȮėĺŅĴĔĸńĺȮėĺŅĴľĵŇŗĚ
įĵŀĚȮłĸłȮħƟĺĵĶŌĮŐĭĭŏıŊŗŀŐĬŃĬŜŅĽńŗĚĽŀĬŒĬĴŋĴĔĸńĭȮľĶŊŀŐĭĭįĽĴįĽŅĬȮ
ĶŃľĺƞŅĚĽŇŗĚĪňŗĴŀĚŏľŖĬħƟĺĵĨŅŐĸŃĶńĭĶŌƟħƟĺĵěŇĨŒěȮľĶŊŀėĺŅĴěĶŇĚĕŀĚŀħňĨŐĸŃ
ĮƤěěŋĭńĬȮŀńĬĮĶŃĔŀĭħƟĺĵȮŏĺĸŅȮŀŅĵŋȮėĺŅĴįŋıńĚȮėĺŅĴŏĬƞŅŏĮƘƧŀĵȮĪńŘĚěŃĴŅěŅĔ
ěŇĨĬŅĔŅĶĔńĭȮėĺŅĴĮĶŃĪńĭŒěĪňŗŏĮƦĬĽƞĺĬĨńĺĕŀĚĻŇĸĮƕĬŏŀĚȮĶŌĮĪĶĚĪňŗŒĝƟěŉĚŏĮƦĬ
ĽŇŗĚĽĴĴĨŇĪňŗĮĶŃľĸŅħŕȮŒĬĶŌĮŐĭĭĺŇīňĔŅĶŏľĴŊŀĬěĶŇĚŐĨƞŏĺĸŅŏħňĵĺĔńĬĔŖŏĮƦĬ
ĳŅıŏľĴŊŀĬĪňŗŏĮƦĬœĮœĴƞœħƟŒĬėĺŅĴěĶŇĚȮěŉĚŏĮƦĬœĮœħƟŒĬėĺŅĴİƤĬĪňŗİŅĔŒľƟįŌƟħŌœħƟ
ėŇħȮĻŇĸĮƕĬŏħƞĬĸńĪīŇĬňŘȮėŊŀȮŀńĚŏħĶȮŏĭĶĨŀĚ 

 
 
 

Salvador Dali. The Persistence of Memory. 

https://sites.google.com/site/cultofarttt/10-laththi-sexr-reiylli-sm-surrealism/SalvadorDali1.jpg?attredirects=0
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