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1. ansiloaandan (NEO CLASSIC 1780 - 1820)
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Alexander Archinpenko. Woman combing her Hair. 1915

Meseum of Modern Art, New York
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The Incredulity of St. Thomas”

by Benjamin West (American Neoclassical Painter, 1738-1820) Leeds Museums and Galleries, U.K.
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2. ansisuadsl (REALISM 1850 — 1870)
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The Burghers of Calais Uszfiunnssu Ing Auguste Rodin, (1884-1889)
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“The Interior of My Studio A Real Allegory” 1856 AD.

Insnssudihduuudilulas giuwus (Gustave Courbet) Wunmagluagileleunimuasmuies

7| Page




3. ansdumsatudas IMPRESSIONISM 1860 — 1880)
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Claude Monet : Sunrise (a.f. 1872-1873)
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Edgar Degas, Q’m@&muﬁﬂ (Woman in the Bath) A.¢. 1886,

Wisfuggaann, Wsuiisiy, uasgaoulnfian, ansgelusn

9| Page



https://sites.google.com/site/cultofarttt/5-laththi-xim-phe-rs-chan-ni-sm-impressionism/Degas01.jpg?attredirects=0

4. ansiwarseadad (SURREALISM 1930)
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Joan Mird, The Tilled Field, (1923-1924), Solomon R. Guggenheim Museum.
This early painting of a complex of objects and figures,
and arrangements of sexually active characters;

was Mird's first Surrealist masterpiece.
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Salvador Dali. The Persistence of Memory.
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